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ronmn the editor:

September has arrived and with it along with a bit of good weather after a nearly no-show summer
we have another issue of the “NC”. In our last issue. Dr. Haxby supplied us with Paper No. VII of
his Die Varieties of the Canadian Decimal Coinage of Queen Victoria. This paper covered the
Dominion of Canada 5 to 50 cent reverses. Unfortunately, with the paper being retrieved
electronically, a number of positioning errors along with loss of details occurred.

Dr. Haxby re-worked the entire paper and the entire 37 pages have been re-printed and
included with this month’s issue. Paper No. VIIL, covering the Dominion of Canada 5 to 50 cent
obverses, a tremendous work of 40 pages including wonderful illustrations of varying obverse details
is the feature article for this issue. Our congratulations as well as our thanks goes out to Dr. Haxby

for this tremendous effort.

This issue, No. 31, has also been fortunate enough to receive several other great articles and
my thanks go out to all of our contributors.

Angus Sutherland continues with his series on Communion Tokens, with Guelph and area
being covered. A set of “Tanner tokens” from Quebec which are very seldom met with is the subject
of Steve Lussier. George Manz talks about an interesting counter-stamped token from Willow
Bunch, Saskatchewan. Early numismatist, Dr. Richard Bateman is the subject of a biography edited
aby Stanley Clute. Information on some businesses and tokens from Essex County, Ontario, an area
I have been working on for quite some time comes from myself while Ron Greene has supplied us
with another excellent piece on a business and tokens from Skeena, BC. Eric Jensen has compiled
15 pages of Mark Pennies of the Royal Arch Masons of Saskatchewan. Daniel Sinesac illustrates a
Caledonia, Ontario bakery token along with a great portrait of the delivery wagon. A list of
businesses sending in bids for producing dog tags in London, Ontario in 1937 will prove of interest
to token collectors. This article was given to us by Len Buth.

Another R.C.N.A. show has come and gone. Unfortunately I was unable to attend the show
in Edmonton, however the C.A.T.C. meeting was ably chaired by our vice-president, Scott Douglas
who has given us a brief report which can be seen elsewhere in this publication. Many thanks Scott.

Also we have another change of Secretary-treasurer. Len Kuenzig has volunteered to take
over the position which has been held until now by Scott Douglas. Scott had planned to hold the
office only temporarily and has done a remarkable job. This position is one of the more difficult
offices in any organization and we have been luck over the years in having good persons in charge
of our finances. Thanks is extended to Scott for a job well done and also to his predecessors, Gord
Nichols and before Gord, the late Ken Palmer. All of them have done a remarkable job keeping us
afloat over the years. Thanks also to Len Kuenzig and we wish him all the best at this task.
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Die Varieties of the Canadian Decimal Coinage of Queen Victoria

VIII. The Dominion of Canada 5 to S0-Cent Obverses (Revised)

By
Dr. James A. Haxby, F.C.N.R.S.

(All rights reserved by the author.)

Introduction

This is the ei%hth paper in the series, “Die Varieties of the Canadian Decimal Coinage
of Queen Victoria”. | Some forty years ago, in Victorian Varieties II and III * * our coverage
of the Canadian silver obverses appeared. Prior to those papers few people knew there were
portrait varieties on the silver, although the portraits on the bronze cents were well
understood. Only Bob Willey and John J. Ford, Jr. had reported silver varieties and neither
realized their full extent. * °> In Victorian Varieties II and III we described 5, 6, 5 and 4
portraits for the Sc, 10c, 25¢ and 50c, respectively. Those numbers have not changed in the
intervening time, although some years of occurrence have been added.

The question naturally arises: Why revisit the obverses now? The first reason is that it
has been so long since our first papers many do not have access to them. Our second, and
more important purpose, is to re-examine the relationships of the obverse varieties to each
other and to present detailed theoretical derivation flow charts similar to what we just
completed for the reverses.

General Considerations

Stepwise Evolution of Some Device Varieties and the Use of Flow Charts

In the Dominion silver denominations each obverse after the first was derived from a
previously-existing punch or matrix. This process could have been as simple as modifying a
new punch raised from a matrix or as complex as a multi-step process encompassing both a
matrix and punch(es). ® The derivation steps are summarized in the various flow charts

! This series began with five papers in the 1968-69 Transactions of the Canadian Numismatic Research Society
and Canadian Numismatic Journal and was resumed with a sixth paper: “Die Varieties of the Canadian Decimal
Coinage of Queen Victoria. VI. — Canadian Victorian Overdates and the Use of Unaltered “Stale-Dated” Dies.”,
Numismatica Canada, Dec. 2008, pp. 159-173. Papers in this series are hereafter usually cited as Victorian
Varieties I, II, 111, etc. See Victorian Varieties VI for full citations to the first five papers.

% James A. Haxby, “Die Varieties of the Canadian Decimal Coinage of Queen Victoria. II. — Addendum to the
Cent, Introduction to the Silver and Five and Ten Cent Portraits.”, Canadian Numismatic Journal, Sept. 1968, pp.
313-23, 326.

? James A. Haxby, “Die Varieties of the Canadian Decimal Coinage of Queen Victoria. III. — The Twenty-five
and Fifty Cent Portraits and Conclusion”, Canadian Numismatic Journal, Dec. 1968, pp. 422-32.

“ Robert C. Willey, "A New Look at the Canadian Coinages of Queen Victoria", Canadian Numismatic Journal

Mar. 1968, pg. 90.

5 [John J. Ford, Jr.] New Netherlands Coin Co. 59 Sale Catalog, New York, June, 13-15, 1967, pp. 59, 66-68.
6 See Victorian Varieties VII, pg. 52-55 for further discussion of the processes involved in the transformation of

one variety into another. .
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presented below. As we saw in Victorian Varieties VII, a black horizontal or diagonal arrow
implies the production of one intermediate from the next in a die-sinking press, e.g., raising a
punch from a matrix. A white vertical arrow denotes modification of the same tool, e.g.,
addition of incuse accent lines on the portrait on an obverse punch.

The Engravers of the Silver Obverses

All engraving work on master tools was reserved for experienced engravers. During
the time of the Dominion silver coinage, they included Leonard C. Wyon (1826-91), the Mint
Engraver and Modeler, his successor, Geor%e W. de Saulles (1862-1903) 7. and Thomas J.
Minton, the Mint’s last Resident Engraver. :

A summary of the Province and Dominion of Canada silver obverse punches for
which the Royal Mint either recorded payments or billed the Dominion government appears
below in Table 1. °

Table 1.

Dominion of Canada 5-50c Obverse Punches
Recorded in Royal Mint Accounts or Invoices

Date Item(s Engraver
1858 5¢ & 10c Wyon
1870 25¢, 50c Wyon
1880 ' 5¢ & 10c Wyon
1881 '2 50c Wyon
18822 5¢,10c, 25¢ Wyon
1883 5¢ & 25¢ Wyon
1884 *° 10c Wyon
1886 '€ 25¢ Wyon

Variety Scope and Nomenclature

As noted above, portrait changes were typically made on master tools (matrices or
punches). Obverse varieties are designated with Arabic numbers. In a few very unusual cases
device changes were made on individual dies. As we did with the reverses, these die-borne

changes will be noted but not given separate variety designations. 1

’ De Saulles was Probationer Engraver from 1891-93, and Engraver from 1893 until his untimely death in 1903.
® Minton was Resident Engraver from 1865 until his death on April 18, 1879.
® The fact that the accounting entries often mention only punches (and not matrices and punches) does not
indicate that matrices were not sometimes required to be made in association with the punches.
1° [British] National Archives: Mint 6/58, Mint Office Ledger, Canada Coinage account, pg. 173, Jan. 11, 1859
records a payment to L.C. Wyon for "dies". They were made for the Province of Canada, but the 5 & 10c
unches were later used for the first Dominion coinage.
! [British] National Archives: Mint 13/64-66, Royal Mint to Canadian High Commissioner, Aug. 19, 1880.
12 British] National Archives: Mint 13/64-66, Royal Mint to Canadian High Commissioner, Mar. 23, 1881.
12 [British] National Archives: Mint 13/64-66, Royal Mint to Canadian High Commissioner, July 19, 1882.
14 [British] National Archives: Mint 13/64-66, Royal Mint to Canadian High Commissioner, July 10, 1883.
'* [British] National Archives: Mint 13/64-66, Royal Mint to Canadian High Commissioner, Nov. 11, 1884.
'® [British] National Archives: Mint 13/64-66, Royal Mint to Canadian High Commissioner, Feb. 26, 1886.
17 Victorian Varieties VII, pg. 53.
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The 5-Cent Obverses

Obverse 1

Obverse 3

Obverse 2
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Obverse 4 Obverse 5

Figure 1. 5¢ Obverses 1870-1901

Repunched Letters, Die 1 (1891) Repunched Letters, Die 1 (1891)

.

Figure 2. Legend Variations on Sc Obv. 5
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Pre-Obv. 1 Punch #1
ﬂModify portrait
Pre-Oby. 1 Obv. 1 Punch = Obv. 1 Dies

Matrix
Pre-Obyv. 1 Punch #2

Remove rim

Prep Punch

Obv. 2 Punch #fl=mmmem——————————————————— Obyv. 2 Dies

(damaged) (early)
Pre-Obv. 2 Obv. 2 Punch #2
Matrix ﬂMMify portrait
Add rim
Obyv. 3 Punch o e —————Aeaa e Obv. 3 Dies
Obyv. 2 Matrix Obyv. 2 Punch #3
ﬂModify portrait

Obyv. 4 Punch L s e o Obv. 4 Dies

Obyv. 2 Punch #4
ﬂModify portrait

Obv. 5 Punch s—s———————— e Obv. 5 Dies

Obv. 2 Punch #H Obv. 2 Dies
"1891" (ate)

Figure 3. Derivation of Canadian 5¢ Obverse Dies 1858-1901 =

Obverse 1 (1870)
Since the name of the Province of Canada and the Dominion of Canada were both

expressed as CANADA on the coins, the Dominion government was able to use Wyon’s 5
and 10-cent tools left over from the 1858 Province of Canada coinage. Thus, Obverse 1 for
the Dominion 5c is identical to the Province of Canada obverse. Like the corresponding
reverse (Rev. A), Oby. 1 features a very wide rim with long denticles and a broad flat (Fig. 1,
upper left panel).

The portrait depicted on this obverse is a pleasing visage of a young woman wearing a
laurel wreath in her hair (upper right panel). Although the portrait was ostensibly of Queen
Victoria, contemporary photographs of the time reveal it to be more than a little flattering.
The key features of Obv. 1 are as follows:

'% The use of Canadian master tools in the production of other B.N.A. coinages will be discussed elsewhere: Dr.
J.A. Haxby, “Die Varieties of the Canadian Decimal Coinage of Queen Victoria. — The New Brunswick
Coinages." and “Die Varieties of the Canadian Decimal Coinage of Queen Victoria. — The Newfoundland

Obverses." Manuscripts in preparation.
121



Hair: At the junction of the hair bun and the hair just in front of it is a dip (Fig. 1,
upper right panel, stippled arrow). Below the upper end of the wreath are two
groups of three raised hair strands that curve straight up as they meet the
Queen’s forehead. To the left of them is a single incuse hairline (white arrow).

Face: The face has a youthful appearance with prominent lips and smoothly rounded
forehead and chin. The top and bottom edges of the upper eyelid are accented
with a thin incuse line. Another incuse line runs along the front half of the top
edge of the lower eyelid. There is a short diagonal depression at the corner of

the mouth.

Neck & Truncation: The front edge of the neck is relatively straight, except it curves
inward where it meets the bottom of the chin. The rear edge of the neck is
curved, coming outward at the bottom. The point of the bust is large (black
arrow) and the heal (the lower rear corner of the neck) is sharp. The truncation
is small with a thin raised line along its upper edge.

Royal Mint die records for 1858 also tell us that the 5S¢ obverse dies for that year were
sunk from a single punch, derived from a single matrix. '° We believe this is yet another
example of the source matrix not being exactly the same as the final variety, which was
created by the alteration of a punch raised from that matrix (see Fig. 3). Through an analysis
which will be detailed elsewhere we have determined that the portrait on the first matrix in the
series, the Pre-Obv. 1 matrix, appeared essentially as it did on Obyv. 2. 29 Hence, the Obv. 1
portrait was derived from the Obv. 2 portrait.

Side by side and electronic overlaying comparison of Obyv. 1 with Obv. 2 shows that
Wyon expended only a modest amount of work on the Pre-Obv. 1 punch to complete the
transformation to Obv. 1: the addition of the incuse hair line and lines in the eye area, cutting
the dip in front of the bun, and remodeling the neck edges. He removed enough metal at the
top of the bust point to effectively make it larger relative to the surrounding neck. In the back
most of the metal cut away was at the top of the neck, creating the inward curve.

As discussed previously, the initial obverse and reverse varieties for this denomination
were gel:placed before the end of 1870, probably after the first of the two Sc coinages for that

year.

Obverse 2 (1870-80, 1891-1901)
The second Dominion 5c obverse (Obv. 2) was probably introduced at the time of the

second coinage of 1870 and corresponded with a change in reverse as well.  Since the
portrait on the Pre-Obv. 1 matrix was already that of Obv. 2, the only modification necessary
to convert Obv. 1 to Obv. 2 was to replace the rim. This was doubtless done via a prep punch
(see Fig. 3) by methods already discussed in Victorian Varieties VII. Just as on the reverse,
the new beads were shorter and the flat narrower. The characteristics of the Obv. 2 portrait,

compared to Obv. 1 are:

2 [British] National Archives, MINT 14/15 Account Book of Dies, Matrices and Puncheons Left Good and Sunk
or Defaced 1853-69, pg. 278.

2 Dr. J.A. Haxby, “Die Varieties of the Canadian Decimal Coinage of Queen Victoria. — The New Brunswick
Coinages." Manuscript in preparation.

2! Victorian Varieties VII, pg. 58.

22 See Victorian Varieties VII, pp. 57-58, for more discussion of the first Sc coinage of 1870.
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Hair: The dip at the junction of the hair bun and the hair just in front of it is missing,
as is the incuse hairline on the Queen’s forehead.

Face: The only incuse line in the eye area is a faint line marking the top edge of the
uppere eyelid.

Neck & Truncation: The front and rear edges of the neck are straight. The bust tip is
small and the heal has a rounded point.

Interestingly, what is presumed to be the first Obv. 2 punch was inadvertently
damaged, but was used anyway. This damage, which took the form of a long scratch in the
hair at the rear (white arrows, Fig. 2, 2™ group, left-hand panel), apparently occurred prior to
hardening. It is amazing that it was not replaced, instead of being placed in service to sink 5c
obverse dies until 1880.

As Fig. 3 depicts, we believe that once created the Obv. 2 matrix was the source of all
subsequent Sc major obverse varieties. Each successive obverse arose by the modification (or
lack thereof in the case of the restoration of Obv. 2 in 1891) of a new punch raised from that
matrix. The punch responsible for the late return of Obv. 2 still survives and bears its
presumed date of manufacture, 1891, on the shoulder. Being a fresh punch, it lacks the
scratch in the hair seen on the early Obv. 2 punch. That created two versions of Obv. 2: the
early version with the scratch and the late version lacking the scratch.

Obverse 3 (1880-81H)

The portrait on Obverse 3, introduced in 1880, is the most radical departure from its
source, Obv. 2. Like the corresponding reverse for that year, it gives the impression of being
done quickly and to not a very pleasing effect. The characteristics of the portrait are:

Hair: There is much work in the hair under the wreath. The two groups of three raised
strands just under the top two leaves have been burnished down and three incuse
lines cut in (speckled arrow, Fig. 1, 2™ group, right-hand panel), redirecting the
hair forward (rather than straight up as before). The relief of the strands in front
of the ear and behind the eye has been reduced and new detail added.

Face: The line of the forehead has been significantly cut back (striped arrow). The eye
is accentuated with incuse lines similar to those on Obv. 1. The front of the
bottom eye lid has been extended downward. The front of the cheek is
accentuated by removing metal behind the nostril and lips to form a continuous
line running from the nostril to just below the comner of the Queen’s mouth
(white arrow). The portion below the lips runs straight down, instead of
diagonally as on the other obverses. The lips remain prominent. The chin is
slightly doubled.

Neck & Truncation: The neck has been rather crudely remodeled. The front edge has
been cut down in a manner similar to Obv. 1 (top under chin turns in and bottom
turns in, enlarging the point of the bust), but the outline is uneven. The back of
the neck is worse yet, with the heal of the bust cut off diagonally (black arrow,
Fig. 1, 2™ group, right-hand panel). However, the back of the neck and bust heal
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are key differentiation points for this obverse. Finally, the height of the
truncation has been significantly raised.

Obverse 4 (1882H)
On Obv. 4 Wyon was much more conservative in his changes to Obv. 2 than he had

been on the previous variety. Its changes are restricted to the face and hair:

Hair: Unlike Obv. 3, all the original raised hair strands of its source were left intact.
Thus, we see the two groups of three strands pointing upward just below the top
two laurel leaves in the wreath. However, several groups of two or three incuse
lines were added to the hair (white arrows, Fig. 1, lower left-hand panel).

Face: The line of the forehead has been cut back, but not as much as on Obv. 3. The
eye has been remodeled with a heavy incuse line above the upper eyelid and a
curved incuse line above the lower lid. A triangular segment has been cut out of
the lower part of eye and front of the lower eyelid. The upper lip has been
trimmed back (repressed) and the angular depression at the corner of the mouth
extended slightly, both signs of aging. But, the youthful chin of Obv. 2 was left

untouched.

Obverse 5 (1883-92)
This is the final new obverse for the Sc. The alterations to its source, Obv. 2, are

restricted to the face and truncation:

Face: The line of the forehead reverts back to that of Obv. 2. There is a gouge defect
in the front of the eye just under the upper eyelid (white arrow, Fig. 1, lower
right-hand panel). Otherwise, the eye is as on Obv. 2. The nostril is slightly
more arched. The upper lip is repressed. There are two grooves in the area of
the lower lip: the usual diagonal groove at the corner of the mouth and a new one
following the line of the bottom of the lip (stippled arrow). The chin is slightly
double and for the first time the front of the chin is blunted (black arrow).

Neck & Truncation: The only change is that the height and length of the truncation
have been extended.

Obverse 5 was used as the exclusive variety from 1883 until 1891. Its replacement
was at least partly due to deterioration of the legend. The original form of the word
VICTORIA (with its tall oval O) is shown in the upper left panel of Fig. 2. In 1890 we see
major flaws in the lettering, with missing serifs and broken 0 (upper right panel). In 1891
these flaws were repaired in the dies, sometimes with letter punches of a new font. Note, for
example, the smaller, rounder O punched over the remnants of the original 0 (lower group).
In each die its position varied slightly; two dies are shown to make this point.
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The 10-Cent Obverses >

: ;. it :
b ﬁ-* <R\ %4\&

Obverse 1 Obverse 2

3 Recently Bill Cross has independently described many of the 10-cent varieties in his coin catalog: W.K. Cross,
Canadian Coins 2009, 63™ Ed., The Charlton Press, pp. 76-77. His designations for them are T1, T2, etc. Little
attempt was made to trace their origins other than to imply that each variety arose from a new matrix (which by
implication had a device identical to that on the coins). As the reader will see, this was usually the exception.
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Obverse 4
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T (0 7 e S ﬂ%ﬁ Figure 4. 10c Obverses 1870-1901
Obverse 5

Repunched Letters (Obv. 5)

Figure 5. New Letter Fonts Used in Repairing Obv. 4 and 5 Dies
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Obv. 6 Punch #1
Modify device

Obv. 1 Punch —- Obv. 1 Dies

Obv. 6 Punch #2
Modify device

Obv. 2 Punch S ————— ()}, 2 Dics

[obv. 6 Obv. 6 Punch #3
Matrix Modify device

Obyv. 3 Punch messssssssssssssssssssssssslllses——  (Obv. 3 Dies

Obyv. 6 Punch #5
Modify device

Obv. 4 Punch e Obv. 4 Dics

Obv. 6 Punch #6
Modify device

Obv. 5 Punch e e e Obv. 5 Dies

Obyv. 6 Punch #7 Obv. 6 Dies
111892'l

Figure 6. Derivation of Provincial & Dominion 10c Obverse Dies 2

The 10c obverses have much in common with their 5c counterparts. The initial
matrices were apparently derived from the same reducing machine model. And the single
punch raised from each of these matrices was carried over from the 1858 Province of Canada
coinage and employed in 1870. 2> The 10c matrix still survives.

The other great similarity between the two denominations was Wyon’s method of
deriving later varieties: successive varieties came from the modification of a new punch
raised from the master matrix (see Fig. 6). *° In three cases (5c early and late Obv. 2 and 10c
Obyv. 6) the punch was left unaltered, revealing the full characteristics of the source matrix.

The timing of the appearance of the unaltered design of the matrix differed markedly
between the 5 & 10c. On the 5c it came in 1870 (early version of Obv. 2); on the 10c this
design would remain hidden until 1892, a year after its original engraver had died. As we use
the convention of numbering the obverses in order of appearance on the coins, the design on
the 10c master matrix of 1858 must be designated Obv. 6. The term Pre-Obv. 1 is not used in
this case, because the design on the matrix is identical to the Obv. 6 eventually seen on the
coins. As with the 5c, each new design must be compared to the design on the source matrix,
in this case Obyv. 6.

% The numbers 1-7 applied to the punches in Fig. 6 do not include “extra” punches involved in the production of
New Brunswick and Newfoundland obverses to be discussed elsewhere.

 Victorian Varieties VII, pg. 51.
26 Remember, though, that for the Sc the master matrix shifted from Pre-Obv. 1 to Oby. 2 during 1870.
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Obverse 6 (1892-1901)
As this obverse design was on the matrix from which all the other obverses were

derived, we describe it first:

Hair: Below the upper end of the wreath are groups of raised hair strands that curve
straight up as they meet the Queen’s forehead. To the left of them are two single
raised strands that arise from a high relief strand just in front of the Queen’s ear

(white arrow).

Face: The face has a youthful appearance with prominent lips and smoothly rounded
forehead and chin. The eye detail is rendered by straight lines. Even the front of
the eye is straight. The line of the nostril opening is relatively flat. There is a
short diagonal depression at the corner of the mouth.

Neck & Truncation: The front edge of the neck is smooth until it reaches a distinct
indentation just above where the point of the bust tip begins. The lower rear
edge of the neck is nearly straight. The truncation is small.

The unmodified Obv. 6 punch still exists. The “1892” stamped on the shoulder of the
tool, presumably the year of manufacture, shows that the punch was made after Leonard
Wyon'’s death.

Interestingly, there is a unique bronze uniface striking of Obv. 6. On its plain back is
hand-engraved the letter B. Now in the National Currency Collection in Ottawa, this piece
came from a prominent numismatist who claimed, probably correctly, that it had originally

been part of Leonard Wyon's estate. The designation "B" will be discussed in a later paper. 27

Obverse 1 (1870-81)
Obverse 1, the first variety seen on the coins, was introduced on the 1858 Province of

Canada coinage and carried over into the Dominion coinage in 1870. It closely resembles its
source, Obv. 6:

Hair: At the junction of the hair bun and the hair just in front of it a dip has been added
(stippled arrow, Fig. 1, 2™ group, left-hand panel). Along the left edge of the
raised hair strand behind the eye and winding among the two raised strands
above it is an incuse line (white arrows). We saw both features on the 5S¢ Obv. 1.

Face: The face has a youthful appearance with prominent lips and smoothly rounded
forehead and chin. The top and bottom edges of the upper eyelid are accented
with a thin incuse line. Another incuse line runs along the front half of the top
edge of the lower eyelid. There is a short diagonal depression at the corner of

the mouth.

27 Dr, J.A. Haxby, “Die Varieties of the Canadian Decimal Coinage of Queen Victoria. — The New Brunswick
Coinages." Manuscript in preparation.
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Neck & Truncation: The front edge of the neck has been brought inward at the bottom,
eliminating the indentation on Obv. 6 and removing part of the top of the bust
tip. The upper portion of the rear neck edge has also been brought in, giving the
neck line a greater curve.

Obverse 2 (1880-81H)
The 10c Obv. 2, introduced in 1880, corresponds stylistically to the Sc Obv. 3 of the
same year. Its characteristics, compared to the Obv. 6 source design, are:

Hair & Ear: There is much work in the hair under the wreath. Part of the original
(Obv. 6) hair at the temple has been cut back and incuse lines added to create a
group of strands that end just above the line of the Queen’s eyebrow (stippled
arrow, Fig. 1, 3" group, left-hand panel). The hair at the top of her forehead has
also been somewhat rearranged. The lower portion of the opening of the ear
canal has been extended far forward, almost grotesquely so.

Face: The line of the forehead has been noticeably cut back. The eye is accentuated
with incuse lines. The line along the upper edge of the top eyelid is slightly
curved. The front of the upper eyelid and the front of the eyeball remain straight
lines as before. The front of the lower eyelid has been extended downward.
Metal has been removed behind the nostril and lips to enlarge the nose and
accentuate the front of the cheek with a continuous line running from the nostril
to just below the corner of the Queen’s mouth (white arrow). The upper lip has
been repressed and the chin is doubled, signs of aging.

Neck & Truncation: The neck has been remodeled . Just as on 5c Obv. 3 the lower
part of the front edge and upper part of the back edge have been brought in. The
heal has been rounded off, but not blunted like on the 5c. Finally, the truncation
is distinctly higher and deeper than before.

Obverse 3 (1882-83H)
This obverse corresponds to the S5c Obv. 4, introduced the same year, with the most
pronounced changes in the area of the Queen’s eye:

Hair & Ear: Most of the hair is as Obv. 6. The front most hairline under the wreath is
a nearly straight incuse line. The opening of the ear canal has been widened.

Face: The biggest changes are in the eye and mouth. There is a very heavy curved
incuse line above the top eyelid that at the front thins and rounds the front of the
eyelid and at the rear extends well past the corner of the eye. The top and front
of the bottom eyelid have also been more sharply defined. The front of the
eyeball is more curved and ends with a triangular segment cut out near the
bottom. The depression above the eye has been extended toward the back. The
upper lip is repressed. The cheek is accentuated with a ridge running from
behind the nose to below the comner of the mouth. The youthful chin and neck
detail are as Obyv. 6.
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Obverse 4 (1884-86)
Obverse 4 has no corresponding variety in the 5c series and it represents but a modest

alteration of Obv. 6. The portrait changes are restricted to the eye and mouth only:

Face: Most of the rear portion of the upper edge of the top eyelid is accentuated with
a straight incuse line, much lighter than on Obv. 3. In the front this line extends
straight above the front of the eyelid and at the rear it ends at the corner of the
eye. The eyelid front itself is curved down to a sharp point at its corner. The
upper lip is repressed.

An interesting feature of this obverse is that the legend has been carefully repunched
with letters of a similar, but different, font. Note the shorter, thicker O and thick serifs on the
Is in VICTORIA (Fig. 5, center vs. left-hand panel). So far, we have not seen any examples
of Obv. 4 with the original, thinner letters.

Obverse 5 (1886-98)

This obverse represents Wyon’s most earnest attempt to portray an “aged” effigy of
the Queen. Stylistically, it does not have a 5¢ counterpart; however, it can be considered
equivalent to the aged 25¢ obverse of 1886 (Obv. 5). The 25¢ portrait is more radically
different from its predecessors than the 10c variety, but in the case of the 25¢c Wyon made a
new matrix and so had more flexibility to make changes. Considering the 10c obverse was
done only on a punch, Wyon went about as far as he could:

Hair: The hair below the wreath is much changed. The former raised strands have
mostly been burnished down (even more than on Obv. 2) and the front edge of
the hair made to go in nearly a straight line to the forehead. Several short incuse
lines (white arrows, Fig. 1, lower left panel) add hints of hair detail.

Face: The line of the forehead has been noticeably cut back. The edges of the upper
eyelid have been redone so they are both curved. The front portion of the lid
seems to “float” because of a triangular cut made above it. The rear portion
extends well beyond the corner of the eye. The front of the lower lid has been
extended downward. The mouth has been treated in a manner similar to Obv. 2:
the upper lip has been repressed and the diagonal groove at the comer of the
mouth has been extended downward. The chin front is blunted and the bottom

of the chin is now “double”.

Neck & Truncation: Both the front and rear edges of the neck have been recut, rather
unevenly so. The truncation is large, longer and higher than Obv. 2.

Just as we saw on Obv. 4, repunching with a new font occurs on Obv. 5. However,

most Obv. 5 dies have the original font. We have only observed the new font (Fig. 5, right-
hand panel) on dies associated with 1890H reverses. At least some letters of the new font are
different than those seen on Obv. 4. Note the Is: on Obv. 5 they are taller with shorter serifs.

Obverse 6 (1892-1901) (See above, before Obverse 1).
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The 25-Cent Obverses 2

Obverse 1

Obverse 3

2 W.K. Cross, Canadian Coins, 62™ Ed., The Charlton Press, 2008, pp. 362-454.
131



R e N B,.‘_cgf:/
Obverse 5

Figure 7. 25c Obverses 1870-1901

L e
\
e ST

Obverse

'#'\\Q -

by oo o - ", .-_‘ 3 » in '_“ “_,:&.‘ﬂ“-‘ A P
Obverse 3 Obverse 5

Figure 8. 25c Obverse Details

132




Pre-Obv. 1 Punch #1
ILModify portrait

Pre-Obv. 1 Obv. 1 Punch eeeesessssssssssesssesfiipere— Obv. | Dics

Matrix
Pre-Obv. 1 Punch #2
JlModify portrait

Altered Pre- - Altered Pre-
Obyv. 1 Punch Obv. 1 Matrix

Modify Pre-Obv. 2 Punch #1
portrait uhlodify' portrait
Obv. 2 PunchEEE Obv. 2 Dies
Pre-Obv. 2
Matrix Pre-Obv. 2Punch #2

Modify portrait

Obv. 3 Punch™S) Oby. 3 Dies

Pre-Obv. 2 Punch #3
Modify portrait

Obv. 4 Punch-Obv. 4 Dies

Pre-Obyv. 2Punch #4
Remove rim
and legend

Oby. 5 Prep Punch s Obv. 5 Prep Matrix
Modify portrait
Add legend
Make new rim

Oby. 5 Matrix}—.Bbv. 5 Punch HObv. 5 Dies

Figure 9. Derivation of Dominion 25¢ Obverse Dies

Obverse 1 (1870-72H, 1881H)

The initial obverses for the 25¢ and 50c are said to have been derived by Leonard
Wyon (via the reducing machine) from a model by William Theed. Side-by-side and
electronic overlaying comparison of 25¢ Obv. 1 and the pattern 50c obverse (the presumptive
first obverse made for the 50c) convinces us that they were reductions from the same portrait
model.

Once the Pre-Obyv. 1 matrix existed, the completed Obv. 1 came into being by the
modification of a punch raised from this matrix, as depicted in Fig. 9. The characteristics of

Obv. 1 are:

Diadem: The jewel in the center of the front Maltese cross on the diadem is a large
oval (black arrow, Fig. 8, upper left-hand panel). The rear most blade of the
cross covers about half of one leaf of the shamrock in the space behind it (white
arrow). The two thistle heads have fine, incuse diagonal cross-hatching. The
front of the diadem band and hair below it fall on a straight line down to the
Queen’s forehead.
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Hair: The Queen’s hair above the diadem has several deeply-cut incuse lines (see
white arrows, Fig. 7, upper right panel for examples). One strengthens the right
edge of the ribbon. The internal detail of the bun is unlike that on any of the
other busts. The hair is rather sparse, with distinct gaps between the hair strands,
including one that points straight down (striped arrow). The hair below the
diadem is quite detailed. The hair strands fall into into two sections: 1) a larger
section of strand groups running from the Queen’s forehead, under the diadem
and into the bun and 2) a smaller group of strands extending downward at the
temple (stippled arrow), covering the ear and ending at the decorated ribbon in
the back. Among the raised hair strands at the nape of the neck below the plain
ribbon are several short incuse lines.

Face: The line of the forehead is nearly straight right up to the hair below the diadem.
The upper eyelid has straight edges and its top edge is marked with a very
shallow incuse line. The front of the lower eyelid is barely delineated. The front
of the eyeball turns sharply inward just above the lower eyelid. The opening of
the nostril is quite flat. Behind the nostril is a very short vertical ridge, forming
the front edge of the cheek. The lips are prominent and at the corner of the
mouth is a very short diagonal groove. The chin is smoothly rounded and is

slightly double.

Bust Tip & Truncation: The bust tip comes to a smoothly-rounded point. The top
edge forms an almost straight line until just before the point. This feature is
unique to Obv. 1 and is a reliable quick identification point for it.

Ribbon Ends: The end 1/3 of the upper ribbon end maintains a constant width that is
only slightly narrower than the upper 2/3. The notch in the end creates a lower
portion that is larger than the upper portion. The two edges of the neck separated
by the lower ribbon end are in line with each other.

As noted above, we believe Obverse 1 existed on a single punch raised from the Pre-
Obyv. 1 matrix. Detail introduced on the punch that differentiate it from the original matrix
include the deep incuse lines in the hair above the diadem, the short incuse hairlines at the
nape of the neck, and the fine incuse cross-hatching on the thistle heads.

The primary period of use for Obv. 1 was 1870. Obverse 1 dies are scarce in 1871 and
rare in 1872 and 1881. The appearance of Obv. 1 in association with 1871-72 dated reverses
undoubtedly represents simply using up existing die stocks. However, the “late” use of Obv.

1 in 1881 is probably different (see Obv. 2 below).

The Pre-Obv. 2 Matrix and the Derivation of 25¢ Obverses 2-5

In late 1870 or early 1871, Obv. 2, the replacement for Obv. 1, was introduced. The
rapidity of the retirement of the Obv. 1 punch was probably prompted by a desire to improve
the appearance of the portrait. Indeed, the next three obverses are variations on a new
portrait that incorporated distinct facial improvements.

The five major obverse varieties of the Dominion 25c¢ rival their reverse counterparts
in the complexity of their derivation (see Fig. 9). For the reverses we saw the use of a special
prep punch (the Heaton Prep Punch or HPP) to generate several new reverses. The
unmodified HPP design never appeared on the coins. Could a similar phenomenon be
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occurring on the obverse side as well? The answer seems to be yes for Obvs. 2-5. The
reasoning that lead us to this conclusion is as follows:

Obvs. 3 & 4 have an upper ribbon end that is identical and clearly wider than the
ribbon on Obv. 2 (see the upper four panels in Fig. 7). That means that if either
obverse was derived from Obv. 2, then Obv. 3 would have to have come from Obv.
4 or vice versa. But, Obv. 3 and 4 could not have been derived from each other
because the detail at the front of the diadem and the hair on the forehead do not
allow it. Detail has been cut away on each that has not been cut away on the other.
Nor can Obv. 2 have been derived from either Obv. 3 or 4. Obv. 2 has more detail
in the diadem than either Obv. 3 or Obv. 4. So, Obvs. 2, 3 & 4 were all
independently created from a common precursor.

Obv. 5 is more radically different from the earlier obverses and its production is
more complex. It must have involved a new matrix; nevertheless, there are enough
similarities to Obvs. 2-4 to satisfy one that it was not an entirely new engraving.
Indeed Obv. 5 has a front on its diadem band that is similar to that on Obv. 4,
suggesting the latter might have been the source of the former. But Obv. 5 has a
new rim (beads and flat), meaning it had to have arisen via a prep punch that had its
rim removed. Since the evidence suggests that Obv. 4 existed only on a hardened
punch, the Obv. 4 punch as the source of Obv. 5 is essentially eliminated. To anneal
a hard punch for the purpose of turning off the rim is most unlikely. The more
acceptable pathway is via a new punch (raised from the common precursor of Obvs.
2-4), from which the rim was removed before it was hardened.

So, we are led to the inescapable conclusion that after Obv. 1 there must have been a

master obverse behind the scenes. It is our belief that this “hidden” tool, which will be termed
Pre-Obv. 2 (for the first obverse variety to which it gave rise), was a matrix . The source of
the Pre-Obv. 2 matrix was a second punch, raised from the Pre-Obv. 1 matrix (Fig. 9).

Comparison of the obverses suggests that the portrait on Pre-Obv. 2 was a

combination of that on Obvs. 2-4. For illustrations of the detailed characteristics given below
one should consult the panels for Obv. 2 in Fig. 7-8 for the diadem, hair, face, bust tip &
truncation and the panel for Obv. 4 in Fig. 7 for the lower ribbon ends, bust tip and truncation.

The detailed characteristics of Pre-Obv. 2 (compared to Obv. 1) are:

Diadem: The blades of the front Maltese cross have been recut with raised lines along

their edges. The rear blade has thereby been extended slightly backward,
covering a bit more of the most forward leaf of the shamrock . A new ridge
along the front of the cross obliterates the rear portion of the jewel in the center
leaving its front much smaller. As before, the front of the diadem band and hair
below it fall on a straight line down to the Queen’s forehead.

Hair: The Queen’s hair above the diadem has less detail, none of which is rendered by

deep incuse lines. The bun has been reworked (mostly in the matrix) to fill in
most of the former gaps. In the upper portion are three new raised lines (white
arrow, Fig. 7, 2™ group, left-hand panel) and two incuse lines (stippled arrow).
The hair below the diadem has fewer individual strands and its front is
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continuous (lower left panel, stippled arrow). There is more hair below the plain
ribbon at the nape of the neck.

Face: The face has been subtly improved. The forehead is smooth, unbroken and
almost straight. The front of the Queen’s eye is less curved and has no nick at
the bottom. The top edge of the upper eyelid is marked with a very shallow
incuse line. The opening of the nostril is longer and more arched than before.
The vertical ridge forming the front edge of the cheek has been extended
downward. The lips remain prominent, but the shape of the upper lip has been
changed. The diagonal groove at the corner of the mouth is has been extended

slightly.

Bust Tip & Truncation: The bust tip has been shortened, with a tiny line (Fig. 7, lower
left panel, black arrow) left protruding from the corner. This line is an extension
of a graver cut (in the matrix) made in the process of redefining the edge of the
bust tip. The top edge is more curved than on Obv. 1.

Ribbon Ends: The end 1/3 of the upper ribbon is wide, but it gradually widens toward
its tip. The notch in the tip creates ends of about equal sizes (Fig. 7, Obv. 3).

Obverse 2 (1870-81H, 1885-86)
This obverse was the first to be derived from Pre-Obv. 2 (see Fig. 9) and is the least

different from it of any of its derivatives. Probably the only point of difference is in the upper
ribbon end:

Ribbon Ends: The end 1/3 of the upper ribbon end has been cut down, so it is narrower
than the first 2/3 (see Fig. 7). An overlay of Obvs. 2 and 4 (where the ribbon
was the same as on Pre-Obv. 2) reveals that the narrower ribbon end was created
by the removal of a portion of the bottom edge of the wider ribbon. The upper
edges match, while the new lower edge of the Obv. 2 ribbon (white arrow in the
upper right panel) is above the original edge on the precursor. The narrow upper
ribbon end is unique to Obv. 2 and is a quick diagnostic point for it.

Figure 10. 25c Oby. 2 Die With “Accented” Ribbon Edge

136



By the time of the 1881 Heaton’s issue the legend on the Obv. 2 punch was showing
distinct signs of deterioration. The coin in Fig. 10 is from a die on which no repair
whatsoever was made to REGINA, a word in which every letter was by then broken. An even
more fascinating feature is the raised line along the left edge of the lower ribbon (arrow).
Coins from this die were published in the 2008 Charlton catalog, where they were described
as “refurbished” die varieties. > A portion of the conclusion to our papers on the Dominion
obverses and reverses will deal with what we prefer to term the 1881H “accented” group of
varieties. >°

It has already been noted that at least one Obv. 1 die was coupled with an 1881H
reverse. The brief return of Obv. 1 might well be linked to the condition of the Obv. 2 punch
at that point. Obv. 1 might have been put back into service as a stopgap, awaiting the arrival
of a replacement punch (Obv. 3) the following year. Whether Heaton’s was sent the Obv. 1
punch or dies is not clear. In any case it seems most unlikely that the sudden reappearance of
Obv. 1 after nearly 10 years was simply using up dies in the pool and was accidental.

The late use of Obv. 2 in 1885-86 will be discussed in the conclusion.

Obverse 3 (1882H)

The second derivative of Pre-Obv. 2, Obverse 3, became the sole obverse variety for
the 1882H coinage and appears to have been retired after the coinage was complete. The
changes to the portrait are modest and are restricted to the front of the tiara band, the hair at
the top of the forehead and minor adjustments to the face:

Diadem: The front of the diadem band is mostly straight, although it has been cut back
slightly along its entire length . The edge is now close to all three rows of
jewels.

Hair: Except for some fine lines and a notch cut out just under the front corner of the
diadem (black arrow, Fig. 8, lower left panel), the hair is as its source. Note
particularly the lack of change in the hair at the temple.

Face: The Queen’s forehead is cut back slightly just below the hair at the front (striped
arrow). The depression above the front of the upper eyelid has been enlarged,
but no change has been made to the top edge of the lid. There is very little cheek
accenting behind the nose. The upper lip is partly repressed, but the line from
the nose to her lip still has a forward curve.

Bust Tip & Truncation: As on Pre-Obv. 2.
Ribbon Ends: The end 1/3 of the upper ribbon end is as on Pre-Obv. 2; that is, it

begins only slightly narrower than the upper 2/3, gradually becoming wider by
the end.

2 W K. Cross, Canadian Coins, 62 Ed., The Charlton Press, 2008, pp. 408-9.
3 Our concluding remarks must await our revisit of the Dominion cents.
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Obverse 4 (1883H, 1886)
The 1883 Heaton’s issue introduced a new obverse (Obv. 4), similar to Obv. 3, but

with more reworking of the hair and face. Obyv. 4 was the only variety for the 1883H coinage.
It also saw brief use in 1886 in combination with Rev. E.

Diadem: The front of the diadem band has been cut back very irregularly. In front of
the top row of jewels it is mostly original (white arrow, Fig. 8, center panel,
lower group), but below it is cut back to near the front jewels.

Hair: A large notch (even larger than on Obv. 3) (black arrow) has been cut out of the
hair strands that cover the forehead, just under the front corner of the diadem.
Part of the hair at the temple has been cut away, straightening the hairline. Just
behind the eye one of the incuse grooves in the hair now breaks the edge of the

hairline (white arrow).

Face: The Queen’s forehead has been left intact. A heavy incuse line runs along the
top of the upper eyelid. In front the line goes straight up, enlarging the
depression above the eye (white arrow). The cheek is more accentuated behind
the nostril and the diagonal depression at the corner of the mouth longer than on
previous obverses. The upper lip is strongly repressed; now the line from her
nose to her lip is almost straight. Paradoxically, the double chin has been mostly

removed, but the chin corner is slightly blunted.

Bust Tip & Truncation: As on Pre-Obv. 2.

Ribbon Ends: The upper ribbon end is wide, as on Pre-Obv. 2.

Obverse S (1886-1901)
Obverse 5 was Wyon’s last and in some ways most remarkable obverse for the 25¢. In

creating it he went to the extra step of making a new matrix, providing the greatest flexibility
for making the change. It represented his most ambitious attempt to portray the Queen as she
appeared in real life. Despite the many changes, though, there remain clear links to its
probable source, Pre-Obv. 2. This variety was introduced in combination with the new
reverse, Rev. F. Once in service, it appears to have been the exclusive obverse for the rest of

the reign.

Diadem: The jewel in the center of the front Maltese cross has been restored to a large
oval (arrow, Fig. 8, lower right panel) and the blade edges have been
strengthened. The front of the diadem band is weaker than on Pre-Obv. 2 and
slants slightly on its way to the Queen’s forehead.

Hair: The Queen’s hair above the diadem and in the bun is very similar to that on Pre-
Obv. 2. One point of difference is the top of the hair dips down just before the
edge of the ribbon at the top. The lower edge of the hair below the diadem is no
longer as sharp as on Pre-Obv. 2. From the temple to the diadem comner the edge
consists of individual groups of fine hairlines. There is more hair at the nape of

the neck.
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Face: The Queen’s forehead now has a distinctly outward, though irregular, curve.
The eye is larger. The long upper eyelid, strongly marked, extends downward
well past the corner of the eye. The depression above the eye, as well as the
front edge of the lower eyelid, are the largest of any obverse. Her nose has been
noticeably enlarged. The upper lip is repressed and its bottom edge has a zig-zag
appearance as it combines with the diagonal groove at the corner. The chin is
somewhat blunted and there is a distinct double chin.

Neck & Truncation: The bust tip has been slightly enlarged, eliminating the graver
“slip” in front. The rear line of the neck is straighter and again lines up above
and below where the lower ribbon crosses.

Ribbons: The ornamented ribbon below the bun now has its design rendered by raised
lines, rather than incuse lines as before. Both the upper and lower ribbon ends
have been improved. The upper ribbon end now has a very uniform width along
its entire length. The lower ribbon has been similarly reworked, with the portion
overlapping the neck in much higher relief than before.
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Figure 13. 50c Lower Portrait Details
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Figure 14. Derivation of Dominion 50c Obverse Dies
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Pattern Obverse (1870)
The initial obverse for the 50c was apparently a pattern design, not used on strikes for

circulation. As mentioned previously, side-by-side and electronic overlaying comparison of
the 50c pattern obverse with 25¢ Obv. 1 suggests that they were reductions from the same
portrait model, presumably by William Theed. Leonard Wyon then made modifications
during the workup of a punch from this matrix, implying (as we have so often seen) that the
“final” pattern design came into being only on the punch. The pattern bust lacks Wyon’s
initials, L.C.W., just as its successor, Obv. 1, does. The features of the pattern obverse are:

Diadem: The front Maltese cross has large blades, the edges of which are strengthened

Hair:

Face:

by medium raised lines (Fig. 12, center left panel). Behind the cross is a three-
leaf shamrock resting on some amorphous raised detail. At the front of the
diadem band are three small jewels, representing the corner of a lozenge-shaped
complex, similar to the two complexes farther back on the band. In the top row
of round jewels, above and to the front most colon-like pair of jewels in the
center, are three round jewels. The jewel nearest the front is weak.

The Queen’s hair both above and below the diadem has numerous incuse lines
providing rich hair detail. The internal detail of the bun is crudely rendered,
particularly in the lower portion, with several large gaps between groups of hair
strands (upper left panel). Among the raised hair strands at the nape of the neck
below the plain ribbon are several short incuse lines.

Except for an irregular front of the forehead, the face is well-modeled (Fig. 11,
upper left panel). The upper eyelid has sharply-defined edges. The lower corner
of the lid extends well beyond the corner of the eye. The opening of the nostril
is arched. Behind the nostril is a very short vertical ridge, forming the front edge
of the cheek. The lips are prominent. There is no sign of a diagonal groove at
the corner of the mouth. The chin is smoothly rounded and is slightly doubled.

Bust Tip & Truncation: The bust tip comes to a long point that ends close to the upper

corner of the C. The top edge is angular, being formed from two almost straight
lines. The relief of the bust tip and lower neck area is rather low, giving way to a
truncation that is shallow and not very high. This might explain why the pattern
obverse never reached production.

Ribbon Ends: The lower ribbon end maintains an almost constant width. The tip on

the neck has a very shallow fork in its end.
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Obverse 1 (1870)

The first obverse seen on the circulation strikes, often called the No L.C.W. variety, is
presumably directly derived from the pattern obverse. The denticles and legend are the same
and most of the diadem detail is identical.

Hair:

The hair above the diadem is considerably different from that on the pattern.
The hair at the very top is more wavy, but the internal detail is less rich with far
fewer incluse lines (this does not show well on the piece illustrated here). At
least some of the incuse hair detail that is on Obv. 1 was probably not in the Pre-
Obv. 1 matrix and was added to the punch that became Obv. 1. The internal -
detail of the bun is like the pattern in that the hair is rather sparse, with distinct
gaps between the hair strands (Fig. 12, stippled arrows), but there are many
differences. Just in front of the bun at the top is a dip in the hair (Fig. 12, black
arrow), reminiscent of a similar detail on the 5 and 10c Obwv. 1.

Diadem: The original front Maltese cross and shamrock of the pattern obverse have

Face:

been removed and replaced with a much narrower cross. The space behind is
devoid of anything save an amorphous low-relief raised shape at the back. At
some point the lower 2/3 of the front edge of the new cross became damaged on
the punch and is missing from the coins. We have never seen a coin with this
obverse where the cross was not damaged. The front two pairs of colon-like
jewels in the center row on the diadem band are smaller than the others. Three
round jewels are in the top row, above and to the front colon-like pair of jewels
in the center. The jewel nearest the front is weak.

The line of the forehead has been brought smoothly outward. The top edge of
the upper eyelid is defined by a new incuse line. The top edge of the lower
eyelid has been brought down in the corner so it is in line with the end of the
upper eyelid . The lips and nostril opening have been slightly altered. The lips
are prominent and at the corner of the mouth is a very short diagonal groove.
The nostril is opening is marked by a smoothly-curved cut. The chin is smoothly
rounded, forming a slight "double" chin. The cheek and jowl area have been
brought up in relief, not to good effect. This feature shows well only on high-
grade pieces. Only a hint of the modeling problem shows on the coin illustrated
here (striped arrow).

Bust Tip & Truncation: The bust tip has been shortened (compare the distance

between the bust tip and C of CANADA). The relief of the lower nick has been
brought up, so the bust tip has a more rounded profile and the truncation is rather
higher than on the pattern.

Ribbon Ends: A small segment of the lower ribbon end seems to dip below the surface

of the field about 1/4 of the way down from the bow. The lower ribbon end on
the bust heal is new, with a deeper notch in the end.

Overall, one would have to say of Obv. 1 that it gives the appearance of being rushed
into production in a rather unfinished state. Plus, there was the matter of the broken front
cross on the diadem. This could well have been the case, since Wyon had gone to the extra
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work of producing a pattern that was not used. In any event only a few Oby. 1 dies were used
before a new obverse was introduced early on in the 1870 coinage.

The Pre-Obyv. 2 Matrix and the Derivation of 50¢c Obverses 2-4
In the replacement of Obv. 1 Wyon seems to have followed the same pattern as he did

for the 25c (see Fig. 14). He used a second punch raised from the Pre-Oby. 1 matrix to
produce a new matrix (Pre-Obyv. 2), which served as the source of the later varieties, in this
instance three (Fig. 14). And, like the 25c, the replacement portrait was a work of
considerable merit. Fortunately, the SOc matrix survives. Its design is very similar to Obv. 2,
except for the absence of some incuse lines, later added in toughing up the first punch raised
from it. Compared to Obv. 1, Pre-Obv. 2 has the following characteristics :

Hair: In the hair above the diadem there are no deep grooves rendering hair detail.
Many of the gaps between the groups of hair strands bun have been filled in (by
engraving on the Pre-Obv. 2 matrix)(Fig. 12, upper right-hand panel). The large
vertical gap in the center remains, but has been narrowed. The dip in front of the
bun is gone (having been confined to the Obv. 1 punch).

Diadem: The front cross area has been re-engraved. The cross blades have clear raised
edges and the jewel in the center is a sharp oval. A replacement 3-leaf
shamrock, smaller and more highly-placed than on the pattern, has been
engraved behind the cross. The two front pairs of colon-like jewels in the center
of the band have been repunched so they are now the same size as the other
round jewels. The front of the band has been cut back, so that there is one less

round jewel in the top row.

Face: The forehead, nose, lips and chin are essentially as on Obyv. 1. The upper eyelid
is taller than on Obv. 1 and lacks a strong incuse line along its top edge. There is
a short incuse line at the corner of the eye that goes down past the corner of the
eye (where the internal edges of the eye lids meet). The top edge of the lower
eyelid is weakly defined; it curves upward as it approaches the bottom edge of
the upper eyelid and intersects it before the upper eyelid ends. This is similar to
the shape of the lower lid edge on Obv. 3 (Fig. 12, lower right panels, black
arrow). The most important facial difference, though, is in the lowering of the
relief of the cheek and jowl, giving a much better appearance (Fig. 11, panel
labeled Obv. 2).

Bust Tip & Truncation: The height of the bust tip has been increased in the matrix by
adding to both the top and bottom and the relief has been reduced to something

between that on Obv. 1 and the pattern. At the end is a graver “slip” onto the
field (Fig. 13, lower left panel, white arrow), made just as a similar one was
made in 25¢ Pre-Obv. 2. The truncation bears L.C.W. (for Leonard Charles

Wyon). The periods are cut off on the bottom.

Ribbon Ends: A small segment of the lower ribbon end seems to dip below the surface
of the field about 1/4 of the way down from the bow.
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Obverse 2 (1870-88)
Very little touching up was done on the first punch raised from the Pre-Obv. 2 matrix

in order to transform it into Obv. 2. The incuse lines added to the punch are mostly restricted
to the hair bun:

Hair: In the upper center of the bun are five vertical incuse hairlines (Fig. 12, upper
group, white arrows).

Face: The forehead, nose, lips and chin are essentially as on the matrix. The top edge
of the lower eyelid has been lightly recut, thereby straightening it out so it now
intersects the end of the bottom edge of the upper lid. In doing so Wyon cut
through the upper lid edge and left a short groove into the lid (Fig. 11, lower
group, white arrow).

Obverse 3 (1881-92)
This obverse was introduced on the 1881H coinage and was the only variety used with

it. It has also been found in association with the next three dates of coinage. Obv. 3 was
created by re-engraving a second punch raised from the Pre-Obv. 2 matrix:

Hair: The hair is as on Pre-Obv. 2; that is, as Obv. 2 except for the absence of the five
incuse hairlines in the bun and cutting back the hair in front on Obv. 3 to make
the diadem seem to hang out more over the forehead (Fig. 12, lower left panel,
black arrow). The notch below the diadem is unique to this obverse and is a
good diagnostic feature for it.

Tiara: As on Obv. 2.

Face: The depression above the eye has been extended back slightly (Fig. 11, center of
the lower right set of panels). The top edge of the lower eyelid has again been
recut, but it has been reinforced along the Pre-Obv. 2 line, so it intersects the
lower edge of the upper lid before the end (black arrow). The incuse line at the
corner of the eye goes from past the corner of the eye to above the front of the
upper lid. The nostril opening is marked by two intersecting straight lines. The
upper lip is clearly repressed; the front edge goes straight down.

Bust Tip. Truncation, Ribbon Ends: As on Pre-Obv. 2.

The reader will recall the “accenting” of the ribbon edge on some 1881H 25c¢ obverse
dies. The same phenomenon occurs on at least two 1881H 50c obverses. A coin from one
such die is shown in the right-hand panel of Fig. 13. Thin raised lines were cut into four areas
of the ribbon edges (white arrows).
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Obverse 4 (1888?-1901)
Obverse 4 represents the last and most aged obverse for this denomination. It was
derived from a third punch raised from the Pre-Obv. 2 matrix. The changes are restricted to

the face:

Face: The depression above the eye has been extended back even more than on Obyv. 3
(Fig. 11, right of the lower right set of panels). The bottom edge of the upper
eyelid now extends downward so that it ends just under the end of the line above
the upper lid (Fig. 11, lower set of panels, stippled arrow). The nostril opening
has been deepened with cuts forming a round arch. The upper lip is repressed,
but not as much as on Obv. 3. The diagonal groove at the corner of the mouth is
longer. For the only time on this series the chin is blunted.

The punch for 50c Obv. 4 is among the historic Canadian tools preserved in the Royal
Mint museum collection. It bears an “L.C.W.” and “1890” stamped on the shoulder,
suggesting that Leonard Wyon made it and did so in 1890. Wyon would die in April of the
following year, so this punch has to be one of the last coining tools he made.

The Charlton catalog reports Obverse 4 (as H4) in association with an 1888 reverse, a
combination we have not seen ourselves. >' Such a pairing is by no means out of the question,
even if Obv. 4 did not come into existence until 1890. If the catalog listing is correct, then it
would most likely mean an 1888 reverse die was coupled with an Oby. 4 die to strike coins in
a later year, say, 1892.

Finally, we have observed a variety of Obv. 4, associated with an 1899 reverse, that
has a more heavily rendered L.C.W. where the periods are round and bold (Fig. 13, inset
lower left). We believe this to be a single die on which the initials and periods were

reinforced.

Conclusion

Our concluding remarks on the major obverse and reverse varieties of the Dominion of
Canada coinage will be presented at a later date, following a revisit of the Dominion large
cent varieties. It seemed to us preferable to do it that way because the large cents have some

special features not seen on the silver.

31 W.K. Cross, Canadian Coins 2009, 63™ Ed., The Charlton Press, pg. 114.
148




Communion tokens of Guelph and area
Guelph. Church of Scotland

Though they were not the first to ammive in the Guelph arca. an influx of 57 Scots in 1827
made cvident the need for a Presbyterian Church. A congregation of the Church of Scotiand was
constituted in 1828 and named St. Andrew’s. The first minister, th<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>